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Blue Bossa (applied vocabulary) - Bb/Eb
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Blue Bossa (applied vocabulary) - C

Melody reference

John Coltrane "Mr. PC"

Kenny Dorham
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Blue Bossa (chord tones) - Bb/Eb
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*Subsitute the 6 for the 7 as desired - the "one" chord in a minor key is most commonly
voiced/written as a miné chord




Blue Bossa (chord tones) - C

Kenny Dorham
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*Subsitute the 6 for the 7 as desired - the "one" chord in a minor key is most commonly
voiced/written as a miné chord




Blue Bossa (guide tones) - Bb/Eb
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*Subsitute the 6 for the 7 as desired - the "one” chord in a minor key is most commonly

voiced/written as a miné cho

rd



Blue Bossa (guide tones) - C

Kenny Dorham
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*Subsitute the 6 for the 7 as desired - the "one” chord in a minor key is most commonly
voiced/written as a min6é chord



Blue Bossa (scales) - Bb/Eb

[Bb - Tenor/Sop| Kenny Dorham
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*Subsitute the 6 for the 7 as desired - the "one” chord in a minor key is most commonly
voiced/written as a miné chord



Blue Bossa (scales) - C

Kenny Dorham
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*Subsitute the 6 for the 7 as desired - the "one” chord in a minor key is most commonly
voiced/written as a miné chord
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